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“Rock is Jike a hailery,”
says Eric Claplton of Blind
Iaith, one of the leading blues
guitarists, “Ii always has to
go back to bies o got re
cha.l"ged, to restorg ils enct-

The musical sounds of coun-
iry. basic hard rock and elee-
Irified blues are laking over
today’s rock-pop music scene.

The Beatles' country-
flavored “Get Back,” Bob Dy-
lan’s debut atbum as a coun-
fry  singer, “Nashville Sky-
line,” an the recent populari-
{y surge of Johnny Cash and
Glen  Camphell  demonstrale
the financial acceptance of
whatl pop arts onee laughingly
referred to as hillbilly muosie,

But the big change in lhe
rock field is the rebirth of the
blues. Once the lilehblood of
jaze trumpeier Louis Arm-
strong and the big bands of
Duke Ellington and Woudy
Herman in ihe 19205, the blucs
background is the Mississippi
Delia and its form Is a simple
three-line verse struclure.

When The Bealles, Dylan,
The Rolling Stones and The
Animals emerged on the rock
scene, their strong back-
ground in the blues was a

AERIC CLAPTON—ONE OF LEADING GUITARISTS

widely overlooked part of
their music. Now the arlisis
who influenced these rock
groups — Bessie Smith, Mud-
dy Walers, John Lee Hooker
and Jimmy Reed — are once
again he aring their music
through the songs of Canned
Heal, Ten Years After and
Steppenwoll,

Today's blues singers are
experiencing  an  epormous
popularify at dancehalis and
their music keeps the cash
hoxes ringing. Blues artists no
longer are confined (o small
nightclubs; they now perform
in huge — and crowded —
ballrooms, ofien with the
smell of marijuana sceping
through their over-amplifieid
SOUNIS.

Blues artists such as Chuck
Berry, B.B. King, Lightin’
ilopkins, Elvin Bishop and Al-
bert King receive standing
ovalions when they headline
shows at Fillmore East and
Wesi. The current blues revi-
val also has broughl quick
success to such relalive new-

comers as the Steve Miller

Blues Band and blues singer
Johnny Winter.

Winter said in a recent
Newsweek article of this
$300,00¢ record confract: “I
went from lofal nothingness fo
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Familiar sounds are taking over folk rock
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Post & Steiner Streets, San Francisco
YOUR ICE FOLLIES FAVORITES
& MANY NEW STARS LIKE
THE KAUFFMANS & JAY HUMPHRY
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Tickets ot: Winterland, All Sears, Downtown Cen-_
ter Rox Office, Sherman Cloy-Oakland & most
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everything, 1'd heen pul down
for years for singing the blues
and suddenly everyvone liked
me and wanied (o hear ne”

When Duke Ellingion was
asked whal types of music ex-
ist, he replied: “There are
only two types of music —
goud and bad music.”

Paul Butlerfield of the Paul
Butlerfield Blues Band, one of
the first American rock musi-
cians 1o play the blues, says,
“Blues is any kind of music
that comes from feeling.”

Soul mwsic has been de-
seribed to this writer by Smo-
key Robinson as ““the inward
emotion or feelings of any-
hody as expressed in a song,”

I soul and blues arc not the
same musical expression,
then the greal singing of Ray
Charles, James Brown and
the late Otis Redding com-
bines the lwe musical forms
to create their own unique
singing styles.

For years the blues have
been expressed only through
the cadences of black men
and women whose songs gen-
cratly described the aches and
pains of living in the Missis-
sippi Della. One of the best
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black blies singers, 44-
yvear-old  Albert King  disa-
grees on their imitations,

“Anyone can have the
Mues,” says King. “A liltle
habhy, crying in his crib for his
bottle; il he doesn’t gel i,
he's gt the Blues.”

[Hlues singer-guitarists Irie
Clapton and John Mayall Trom
England, Paul Butterfield and
Mike Bloomiield of Chicago,
and Canada’s David Clayton-
Thamas received critical ac-
claim in the rock music indus-
try for their records before
the current blues demand,

The Grateful Dead and the
Jefferson Alrplane, the lust
remaining San Franeisco
groups from the psychedelic
rock splurge in 1967, recorded
some blues songs in their ear-
lier albums,

While the Airplane’s
“Young "Girl Sunday Blues”
and “Blies From an  Air-
plane” scem rock-oriented,
the group’s lyries and voeals
project a strong identifieation
with the hlues. .

The Dead, however, took a
maodern blues favorile, “Gowd
Maornin’ Little School Girl,”
and two original tunes, “New

[

'

- FOLK ROCK MUSICIANS BORROW FROM BLUES, T00

Minglewood Blues” and V.
la Lee Blues,” and provided
them with the dypamic elee.

" irie beal that is a forerunner

of (ke hlues loday,

Janis Joplin, 26-year-old for-
mer lead singer with Big
Brother and the Holding Com-
pany, belts the blues for fun
and profit,

“When you sing a song that
means  something to you,”
Janis says, “vou lurn overy-
thing back inside yourself ang
just sort of explore.”

Mississippi-born B.B. King,
43-year-old undispuled cham-
pion of the blues, says, “Janis
Joplin sings the blues just as
hard as any black person.”

But Steve Katz, lead guitar-
15t of the jazz-blues Blood,
Sweat and Tears, wonders
how Miss Joplin’s success in
the rock field has affected her
feelings for her music.

“When vot're making $14.-
@00 a night. you can’t sing of
hard luck and trowble,” savs
Kalz, “Janis is sclling some-
thing she no Jonger is. How
can You be o hlues supersiar?
Is such a contradiction in
terms.” .

The music of the Creedence
Clearwater Revival best dem-
onstrates the fusion of rock
and blues today, Their songs
describe life amongst bayous,
green rivers and small ob.
scure lowns.

Casl in coumtry seltings of
the Delta area, songs describ-
ing the pain of the blues, “The
Working Man™ amd Pent-
house PPauper,” are delivered
through a hard, driving rock
beal of three guitars and
drums. ’

“I gness atl the time Uyve
been living on the havon in
my head,” explaing K] Cervi-
to’s John Fogerty, leader
songwriler of Creedence and
perhaps the hest of the male
rock-hlites singers,

“When T used to get super
uptight af the world, T used to
drive on the frecwny amd open
my lungs and sereain,” he
says. “That’s what singing the
blues is all ahout.”

s impossible to predict
how long blues will stay in the
rock spotlight. But now the
rock music fan has been ex-
posed to this foundation of
American popular music.
Whatever mirsic sivle evolves,
the blues will be @ major con-
tributor.
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TER REVIVAL BLUES UNIT
John Fogerty, Stu Cook and Doug Clifford
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